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Celia Kaye, Whose Ancestry 
Is Part Indian, Plays Role 


Of Indian Girl In New Film 


(Advance) 

The leading role in her first motion picture is the distinc- 
tion given to Hollywood unknown Celia Kaye, whose dark 
beauty stems from her part-Cherokee ancestry. She was se- 
lected by producer Robert B. Radnitz for the Universal color 
film, “Island of the Blue Dolphins,” coming _______........___. to the 


Bao Ms ee Theatre. 

By the rarest of coincidences 
the youthful screen newcomer, a 
recent honor graduate of Pasa- 
dena Community Playhouse, en- 
acts the part of the Indian 
maiden, Karana, about whom the 
Newbery Medal winning novel by 
Scott O’Dell revolves. 

One of filmland’s most exhaus- 
tive talent hunts preceded the 
signing of Miss Kaye, with scores 
of condidates being tested in the 
six months preceding production 
while the screenplay was being 
fashioned by Ted Sherdeman and 
Jane Klove. 

A stunning brunette, with smol- 
dering brown eyes, Miss Kaye is 
the daughter of Mr. and Mrs. 
John Burkholder of Wilmington, 
Del. Her father is a production 
engineer for the Atlas Chemical 
Company, currently in Formosa 
on special assignment. 

The film, aimed at a family 
audience, is the third such project 
undertaken by Radnitz. Previ- 
ously he had made “Misty” and 
“A Dog of Flanders,” both out- 
standing successes in their field. 

Miss Kaye has appeared in 
numerous stage presentations at 
the Pasadena Community Play- 
house. She also has done a num- 


ber of television programs, both 
live and on film, but “Island of 
the Blue Dolphins” marks her 
feature motion picture debut. 

The film requires that she be 
completely at home in the water, 
and here, too, the newcomer 
brings a special talent to the por- 
trayal since she is a former div- 
ing champion and has done exhi- 
bition swimming and water ballet. 

In addition, she must handle a 
bow and arrow, at first like an 
amateur, and later in the story 
like a professional. By practicing 
between scenes on the location 
shooting which took place in 
Northern California on the Pacific 
Ocean, Miss Kaye was able to 
become proficient in this sport. 

It may have come to her natur- 
ally, too. Her maternal grand- 
mother, Mrs. Bess Yankie, still 
living, is a full-blooded Cherokee, 
and Miss Kaye inherits many of 
her features. 

“Island of the Blue Dolphins” 
which carries through the theme 
of the need of love for all living 
beings as well as the reverence 
for life and for the forgiveness of 
one’s enemies, was directed by 
James B. Clark and photographed 
in color by Leo Tover. 


Artist Reynold Brown has painted this theme-piece from actual 


scenes in Universal’s exciting adventure in color, “Island of the 
Blue Dolphins.” Produced by Robert B. Radnitz, Celia Kaye plays 
her first feature motion picture role as the lead. 


(Still No. 1935-123) 


Film Newcomer Celia Kaye 


Discovers Many Hardships 
As Lead In ‘Blue Dolphins™ 


(Advance) 
The life of a working movie actress, as Celia Kaye has 
thoroughly discovered, is not all champagne and roses. 
For her introductory starring role in “Island of the Blue 
Dolphins,”’ the Universal-Robert B. Radnitz film based on 
Scott O’Dell’s award-winning novel coming ____..-._._......_.. to the 


Byes oy cet Theatre the young Hol- 
lywood newcomer was subjected 
to more hardships. than profes- 
sional stunt experts frequently 
face. 

Her stint in the picture is that 
of an Indian maiden marooned on 
a lonely Pacific island, where she 
is forced to make-do with the pri- 
mitive tools at her disposal. 

For one thing, like most mod- 
ern young girls, the actress cus- 
tomarily wears shoes or other 
footgear when strolling about. 
For the film she not only had to 
go barefoot most of the time, but 
had to do so over sharply pointed 
rockey terrain at the Anchor Bay 
(Calif.) location-shooting locale. 

Miss Kaye happens to be a far 
better than average swimmer, but 
by choice she never braves the 
chilling waters of the turbulent 
surf that hammers the Northern 
California coast around Anchor 
Bay. But her part had her in the 
sea almost every day, clad only in 
skimpy swim suit while those 
filming the scene were bundled in 


heavy wraps. 

Most of the shooting sites se- 
lected for ‘Island of the Blue Dol- 
phins,”’ which is photographed in 
color, were in primitive areas 
thickly covered with brush and 
trees. Much of the wild growth is 
spine studded — and it was 
through this kind of barrier that, 
dressed only in a crude garment 
made of burlap, she had to wend 
her way. 

The burlap covering provided 
little or no protection from the 
gale-like winds, refrigerated by 
their long sweep over northern 
waters, which regularly blew in 
during the shooting period. 

Not only did Miss Kaye never 
once offer a word of complaint 
about her tribulations, but strange 
as it seems, she was virtually the 
only person in the location troupe 
who didn’t come down with a 
cold or sore throat. 

“Guess I was just too busy to 
think about such things,’ she 
says. 


Copyright 1964—Universal Pictures Co., Inc. 


Celia Kaye who is in every scene 
of Universal’s new adventure film 
in color, “Island of the Blue Dol- 
phins,” as the Indian girl who, 
Robinson Crusoe-like, must live 
alone on a deserted island. 


(Still No. 1935-77) 


the story 


(Not for Publication) 

Motherless young Karana (CE- 
LIA KAYE) has full responsibil- 
ity for the care of her six-year-old 
brother, Ramo (LARRY DOMA- 
SIN). Their father, Chowig 
(CARLOS ROMERO), is tribal 
chief on a remote island off the 
coast of California. 

A great event, unprecedented in 
the lives of most of the villagers, 
transpires when a band of hunters 
headed by a white captain 
(GEORGE KENNEDY), lands on 
the lonely outpost. 

They seek otter pelts. In ex- 
change for skins the Captain of- 
fers metal tools and weapons. 
Once the skins are gathered the 
Captain reneges. He fatally shoots 
Chowig. 

Many others in the tribe, also 
are slain as the invaders depart, 
leaving only a handful of surviv- 
ors. A sub-chieftain, Kimki (HAL 
JON NORMAN), sets out in a 
canoe to seek help. Many weeks 
later he returns aboard a large 
vessel obtained through a Mis- 
sion post on the mainland. 

The ship must put out to sea 
before the tide turns. In the con- 
fusion Ramo is left behind. When 
Karana realizes this she plunges 
from the vessel and manages to 
reach shore. 

Now Karana and Ramo are 
alone. They are constantly men- 
aced by a pack of wild dogs which 
long has run loose. Added to the 
pack is a huge dog which came 
ashore with the evil Captain, and 
was left behind. 

As the son of a chief little 
Ramo exhibits outstanding cour- 
age. But when he pits himself 
against the dog pack, armed only 
with a crude spear, he is mortally 
wounded by the Captain’s dog. 

Now Karana is entirely alone. 
She feels she must avenge her 
brother’s death — must slay the 
the dog whose master killed her 
father, and which killed Ramo. 

She learns to use a bow and 
arrow, gradually developing 
marksmanship. Then she hunts 
out the killer animal. She fires an 
arrow into its chest. 

Later she finds the dog uncon- 
scious, the shaft chewed off but a 
small stub remaining. She _ re- 
moves the rest of the arrow and 
treats the wound with healing 
tree bark. The animal miraculous- 
ly recovers. 

Desperate for companionship 
she soon makes friends with the 
dog, which she dubs Rontu. 

When a new group of hunters 
arrive, Karana, remembering the 
earlier tragedy, hides. One of the 
members of the group is a young 
girl, Tutok (ANN DANIEL), who 
tries to befriend Karana. Tutok 
wants her to leave with them, but 
Karana refuses — afraid to trust 
anyone. 

Rontu, by now well advanced in 
years, dies. 

When a puppy makes its ap- 
pearance Karana quickly adopts 
it. She calls it Rontu-Aru — son 
of Rontu. 

Later, another boat shows up on 
the island. Aboard it are the 
Padre and people from the Mis- 
sion post. 

Should she trust them? Just be- 
fore they depart she reaches her 
decision. She dons her cape of 
cormorant feathers, and with 
Rontu-Aru at her side and her 
birds carried in their cage, she 
walks to the water’s edge toward 
the men. 
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No Chance Of Big Head For 
‘Island Of Blue Dolphins™ 


Youngster Larry Domasin 


(Advance) 
Not a ghost of a chance of child actor Larry Domasin 
ever coming down with Hollywood big-head. 
“My brothers and sisters,” says the tousle-haired 8-year- 


old, ‘just wouldn’t stand for it.” 


Since he happens to have three of each, all older than 


himself, and bigger, Larry, cur- 
rently teamed with Celia Kaye in 
the Universal-Robert B. Radnitz 
color production of “Island of the 
Blue; Dolphins. coming =e 
Osteo nee ee Theatre, believes 
he’s reasonably safe against such 
a possibility. 

Larry was almost an after 
thought within the Domasin 
household. There’s a 14-year dif- 
ference between him and the next 
youngest member of the family. 

Each of his brothers and sisters 
has already made a mark in 
other fields, outside the world of 
the theatre, and it is Larry who, 
within the family circle, remains 
on. trial. 

For two years, which is a 
fourth of his youthful lifetime, 
Larry has been before the cam- 
eras. Prior to “Island of the Blue 
Dolphins,’ he appeared promin- 
ently in “Dime With a Halo” and 
“Fun at Acapulco.” 

His role in “Island of the Blue 
Dolphins” is second in importance 
to that of Miss Kaye, who plays 
the lead, and director James B. 
Clark is convinced it will estab- 
lish the boy as one of filmland’s 
most promising juvenile talents. 

The motion picture is based on 
a true incident of an American 
Indian girl who lived alone on an 
island off the California coast 
from 1835 to 18538, which was 
transformed into a novel by news- 
paperman Scott O’Dell. The book 
won the coveted John Newbery 
Medal of the American Library 
Association ‘for the most dis- 
tinguished contribution to Amer- 
ican literature for children.” 


Universal presents 
“ISLAND OF THE 
BLUE DOLPHINS” 
with 
CELIA KAYE 
LARRY DOMASIN 
ANN DANIEL 


and 


*“RONTU” 


Screenplay by 
TED SHERDEMAN and 
JANE KLOVE 
Based on the Newbery Medal novel 
by Scott O’Dell 


Directed by 
JAMES B. CLARK 


Produced by 
ROBERT B. RADNITZ 


A Universal Picture 


A Robert B. Radnitz Production 


dhe cast 


Aleut Captain 
GEORGE KENNEDY 


Chowig........-.-- CARLOS ROMERO 
Kimki.. HAL JON NORMAN 
The Priest 


MARTIN GARRALAGA 
Spanish Captain 
ALEX MONTOYO 
Durdt.=- ee JULIE PAYNE 
and 
“RONTU” 
and 
The MANCHESTER and KASHAI 
TRIBES of the POMA NATION. 


the staff 


Photography, Leo Tover, A.S.C.; Art 


Directors, Alexander Golitzen and 
George Webb; Set Decorations, Oliver 
Emert; Sound, Waldon O. Watson and 
Joe Lapis; Music, Paul Sawtell; Mu- 
sic Supervision, Joseph Gershenson; 
Film Editor, Ted J. Kent; Make-up, 
Bud Westmore; Hair Stylist, Larry 
Germain; Costumes, Rosemary Odell; 
Unit Production Manager, Terrence 
Nelson; Assistant Director, Phil 
Bowles; “Rontu” trained by Frank 
W eatherwax. 


Larry Domasin plays the younger 
brother of Celia Kaye and is the 
cause of her being left alone on a 
desert island in Universal’s “Is- 
land of the Blue Dolphins,” a 
Robert B. Radnitz Production in 
color. (Still No. 1935-85) 


Use Pomo Indians In 


Island Blue Dolphins’ 


(Current) 

Nearly all the Indians living on 
the historic Pomo Reservation at 
Pt. Arena in Northern California 
—almost 300 people — appear in 
the tribal village sequences in 
Universal’s color motion picture, 
“Island of the Blue Dolphins,” 
MOWAGb eUN Greene ees eee Theatre. 

Ranging in age from six months 
to 117 years, they give authentic- 
ity to the picturization of the 
Scott O’Dell Newbery Medal 
award novel which tells the story 
of a true-life experience of a 
primitive girl Robinson Crusoe, 
played by Celia Kaye, left alone 
on a coastal island in the early 
19th century. 

The film was photographed at 
Anchor Bay, 175 miles north of 
San Francisco, and 20 miles from 
the reservation. Directed by 
James B. Clark, it was produced 
by Robert B. Radnitz whose pre- 
vious pictures were “A Dog of 
Flanders” and “Misty.” 


Son Of Famous Film 
Canine In New Movie 


(Advance) 

The son of a famous movie dog 
is following in his father’s foot- 
steps. 

He is Rontu, son of “A Dog of 
Flanders,’ who with Celia Kaye 
has the leading role in the Uni- 
versal-Robert B. Radnitz produc- 
tion in color of “Island of the 


“Island of the Blue 
Dolphins,” a Robert B. Radnitz 
Production in color, points up 
one of the themes of the story: 
that one must forgive his enemy. 


(Still No. 1935-79) 


Universal’s 


Greatly Acclaimed Novel, 
‘Island Of Blue Dolphins” 


Becomes Memorable Movie 


(Review) 


A book that is fast becoming one of literature’s modern 
classics, “Island of the Blue Dolphins,” made its bow as an ex- 
citing and memorable motion picture yesterday at the _____-_..... 
PESTS theatre. From Universal, and in color, it was produced 
by Robert B. Radnitz, and entirely photographed among 


breathtakingly beautiful sites. 

Moviegoers will find in this 
beautiful color adventure film the 
same type of appeal they found in 
“Treasure Island” and ‘Robinson 
Crusoe” — both likewise classics 
read by children which became 
very enjoyable screen fare for 
adults. “Island of the Blue Dol- 
phins” is matchlessly written, di- 
rected and photographed. 

The photoplay by Ted Sherde- 
man and Jane Klove carefully 
transfers to the screen the John 
Newbery Medal award novel by 
Scott O’Dell, which also has won 
numerous other awards. In the 
process it becomes a more intense 
adventure and a tribute to the 
invincibility of the human spirit. 
This is the story, based on an 
actual incident in California his- 
tory, of an Indian girl who, on the 
order of Robinson Crusoe, finds 
herself alone on a deserted island. 
It is this island which gives the 
tale its name; the story having 
very little to do with dolphins. 

Celia Kaye, in her first feature 
film role, plays the lead so convinc- 
ingly that it is difficult to realize 
she is not really living the part. 
At times, fear, pathos, loneliness 
and pain predominate to be re- 
placed in her acting tour de force, 
with joy, gladness and excitement. 
Of the other human players, most 
of whom are seen briefly, Larry 
Domasin and Ann Daniel give 
powerful performances. George 
Kennedy, as the Aleut captain; 


Medal award book by Scott O’Dell. 


"Blue Dolphins” Book 
Wins Many Awards 


(Current) 

The novel on which the Univer- 
sal-Robert B. Radnitz production 
of “Island of the Blue Dolphins” 
is based is one of the most dis- 
tinguished works in recent liter- 
ary annals. 


The Scott O’Dell authored book, 
founded on a factual Robinson 
Crusoe-type incident in early- 
California history, has garnered 
numerous important awards, 
topped by the coveted Newbery 
Medal for “the most distinguished 
contribution to American litera- 
ture for children.” 


Later the novel won the $5000 
cash award of the German Juve- 
nile Book Council, followed by the 
William Allen White Award. Fur- 
ther kudos were bestowed by 
the Southern California Council 
on Children’s Literature and by 
the Hans Christian Anderson 
Foundation. 


In addition the book has be- 
come required reading in elemen- 
tary classes of many school sys- 
tems in the United States. 


The film introduces to the 
screen, in the lead role, youthful 
Celia Kaye, a product of Pasa- 
dena Community Playhouse. Pho- 
tographed in color on the North- 
ern California coast, “Island of 
the Blue Dolphins” is now show- 
INP SAGs UNe wee tre eo eee Theatre. 


Carlos Romero, as Miss Kay’s 
father and tribal chief; Hal John 
Norman, as the sub-tribal chielf; 
and Martin Garralaga as the mis- 
sion priest, are memorable. 

This is another masterpiece 
from producer Radnitz whose pre- 
vious films were “A Dog of Flan- 
ders” and “Misty”. He has taken 
infinite care in all departments, 
again exhibiting his great capa- 
bility. 

James B. Clark’s. direction 
shows ingenuity and intelligence 
in handling both the human and 
the animal members of the cast. 
Rontu, son of “A Dog of Flan- 
ders,” enacts his part of the story 
with a naturalness that marks 
great acting, even in a dog, and is 
a credit to the ability of his train- 
er, Frank Weatherwax. In addi- 
tion there are a pack of other 
dogs, two birds and a baby dol- 
phin. 

Photographed by Leo Tover on 
property owned by world-re- 
nowned artist Millard Sheets in 
Anchor Bay, Northern California, 
each scene is a lavishly colored 
painting. Many of the locales act- 
ually have been painted by Sheets 
and hang in galleries and muse- 
ums. 

The music by Paul Sawtell does 
much to add to the overall quality 
of the production in that dialog is 
kept to a minimum throughout. 
All of the technical work is fine. 


Frantically Celia Kaye attempts to tell the Spanish crew that her 
little brother has been left behind on the deserted island in this 
exciting scene from Universal’s Robert B. Radnitz color production, 
“Island of the Blue Dolphins.” It is based on the John Newbery 


(Still No. 1935-19) 


"Blue Dolphins” Lead 
Uses Single Costume 


(Current) 

Youthful Celia Kaye, making 
her screen bow in Universal's 
“Island of the Blue Dolphins,” in 
GOlLOT;| NOW 23.b= MNES oe The- 
atre, come in for something of a 
let-down in the way of a ward- 
robe for the picture. 

The talented newcomer, who 
first attracted producer Robert B. 
Radnitz’s attention while mum- 
ming at the Pasadena Playhouse, 
plays the part of an Indian 
maiden deserted on a_ lonely 
island for several years. It is 
based on the Newbery Medal win- 
ning book by Scott O’Dell, which 
has become required reading in 
many junior and senior high 
schools since its first publication 
in 1960. 

She found, on checking in for 
wardrobe tests, that she was clad, 
for the most part, in but a single 
outfit—a native-style dress fash- 
ioned from rough burlap sacking. 
Five identical styled costumes 
were provided, with each one a 
lilttle more tattered than the pre- 
ceding one, in order to show wear 
brought on by the passage of 
time. 

“Well, if nothing else,’ Miss 
Kaye mused good-naturedly, ‘It 
ought to make me feel completely 
at home—it’s exactly the same 
kind of material I used for the 
drapes in my apartment.” 


Celia Kaye teaches a bird, one of her few companions, to say her 


name, ‘“‘Karana,” 


as her puppy, Rontu-aru, looks on in this scene 


from the Universal adventure story in color, “Island of the Blue 
Dolphins.” The Robert B. Radnitz production is based on a New- 


bery medal award book by Scott O’Dell. 


(Still No. 1935-124) 


Once-In-A-Lifetime Role To 
Celia Kaye As Lead In U's 
‘Island Of Blue Dolphins” 


(Advance) 
A once-in-a-lifetime role befell winsome Celia Kaye in her 


very first screen assignment. 


In “Island of the Blue Dolphins,” a Universal-Robert B. 
Radnitz production based on Scott O’Dell’s award-winning 


novel which comes .........----------- 
appears in each and every scene. 

This is the kind of portrayal 
every actor dreams about, but 
seldom if ever achieves, screen- 
plays being what they are. 

Miss Kaye, who two years in 
succession won scholarships at 
famed Pasadena Community Play- 
house, portrays the role of Kar- 
ana, an Indian maiden marooned 
on a lonely Pacific isle. 

She won the assignment after 
more than a score of other con- 
tenders were tested. An important 
plus working in her favor was her 
dark complexion and high cheek 
bones. 

Not until cameras actually 
started to turn on _ location 
sequences at Anchor Bay, Cali- 
fornia, was it discovered that 
these attributes come by Miss 
Kaye quite naturally. She is part 
Cherokee in ancestry, from a 
maternal grandmother. 

The actress, whose previous 
work was confined solely to tele- 
vision, is realistic enough about 
her career to be completely aware 
that roles like the one she gained 
in “Island of the Blue Dolphins” 
don’t come down the Hollywood 
pike too often. 

“That would be expecting a 
miracle to repeat itself,” she says. 
“T’d be satisfied if my future roles 
prove only half as good—which 
would still make them better than 
most.” 


"Blue Dolphins” Site 
Gets Many Kinds Of 
Weather In 3 Hours 


(Current) 

Universal’s color production, 
“Tsland of the Blue Dolphins,” 
NOW Ua bree ek ete Theatre, 
was photographed in its entirety 
on the rocky brush-covered Pacific 
coast near Anchor Bay, 175 miles 
north of San Francisco. 

The nearest town, with a popu- 
lation of slightly more than 400, 
was Gualala, and the area is 
famed as a ‘‘Weather factory.” 

During shooting on one day, the 
elements turned in a bravura per- 
formance. Within a_ three-hour 
span the production company was 
alternately visited by dust devils, 
blinding fog, gale-velocity winds, 
a high surf, two cloudbursts and 
a hail storm. The weather most of 
the rest of the time “was just 
fine,’ according to Robert B. 
Radnitz, the producer. 

‘Island of the Blue Dolphins” 
was developed from the true-life 
experience of a girl Robinson 
Crusoe, played by Celia Kaye, by 
Scott O’Dell, into a story of an 
adventure of the spirit. The girl’s 
self-reliance and acceptance of 
fate is an uplifting experience of 
the need for love by all living 
things, in this movie for all the 
family. 
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COVER St. tke Theatre, she 


The artists conception of the 
theme of Universal’s new color 
adventure film, “Island of the 
Blue Dolphins”, shows the lonely 
Indian girl with her only com- 
panions, a dog, a bird and a baby 
dolphin. Celia Kaye is the girl in 
the Robert B. Radnitz production. 
Based on an actual incident in 
early California history, the story 
by Scott O’Dell won the John New- 
bery Medal Award. 

(Still No. 1935-122 ) 


Find Exact Locales 
For ‘Blue Dolphins” 
At Anchor Bay, Calif. 


(Advance) 


Because the actual locale of the 
story is now used by the U. 8S. 
Navy and is restricted to author- 
ized personnel only, it took more 
than a month to find a suitable 
location for the Universal-Robert 
B. Radnitz color’ production, 
“Island of the Blue Dolphins,” 
GONE oo 5 Oy ee eons to the 


The picture is based on the John 
Newbery Medal award novel by 
Scott O’Dell, which he developed 
from a true life experience of a 
girl Robinson Crusoe who lived 
alone for 18 years on San Nich- 
olas Island off the coast of Santa 
Barbara, California, from 1835 to 
1853. She became known in the 
legends of the time as The Lost 
Woman of the San Nicholas 
Island. 


After traversing the Pacific 
coast-line for 1,500 miles from 
Baja California to Vancouver 
Island, Radnitz and_ director 
James B. Clark, finally settled on 
a spot at Anchor Bay, California, 
175 miles north of San Francisco. 
After deciding on the area, they 
were able to locate the 18 differ- 
ent sites for the story within a 
square mile. 


In arranging for the use of the 
property, it was discovered that 
famed California artist Millard 
Sheets owned the land and main- 
tained a summer home there. 
Many of the exact locales used in 
the film have been painted by him 
and hang in galleries and private 
collections around the country. 


Use Artist's Study 
Areas For ‘Island Of 
Blue Dolphins” Sites 


(Advance) 


A unique series of “Artist’s 
study” sites, each already the sub- 
ject of paintings by Millard 
Sheets, will be seen in “Island of 
the Blue Dolphins,” a Universal 
Pictures release in color which 


It wasn’t until after the pictur- 
esque locales were selected be- 
cause of their almost exact like- 
nesses to the prose in the Scott 
O’Dell Newbery Medal award 
novel that it was discovered that 
many of them already had been 
painted. The film was_ photo- 
graphed at Anchor Bay, 175 
miles north of San Francisco on 
the California coast, and most of 
the shooting took place on the 
ocean - fronting property owned 
and maintained as a summer 
home by the famous artist. 


The story of the need for love 
of all living things as told through 
the experiences of a young girl 
who finds herself alone on an 
island, “Island of the Blue Dol- 
phins’”’ was produced by Robert B. 
Radnitz and directed by James B. 
Clark. 


Ann Daniel shows Celia Kaye that the otter hunters are packing 
their gear and that she must go with the Aleuts in this scene from 
Universal’s adventure in color, “Island of the Blue Dolphins.” 
Based on a modern day classic story by Scott O’Dell, it is a Robert 


B. Radnitz production. 


(Still No. 1935-66) 
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UNIVERSAL Cee c cece cet e esc eccasccas ccc se rupee ese eeeeseeeee see eseeeerseseeeseneeressennesaeseracsreasenaaoness:: 
CITY stuoios 


## THE INCREDIBLE TRUE-LIFE ADVENTURE OF 


# =A YOUNG GIRL_WHO SURVIVED THE DANGERS 
. OF A LOST ISLAND! 


na 5 Native spears battle 
eats pirate guns as invaders 
HEE : { raid the island! , 


Trapped between sheer 
cliffs and the sea as 
wolf-dogs attack! 


Like Robinson Crusoe she 
transforms desolation 
into paradise! — 


NEWBERY AWARD 
WINNER FOR BEST 
CHILDREN’S 


CELIA KAYE*LARRY DOMASIN-ANN DANIEL ana“RONTU"*oos or rtanoers: EE 


screenplay by TED SHERDEMAN ana JANE KLOVE irectea by JAMES B. CLARK Produced by ROBERT B. RADNITZ pti 
A Universal Picture - AROBERT B. RADNITZ Production tit 
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Ad Mat No. 303—3 Col. x 8!/,""—360 Lines 
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ISLAND! ~ 
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FLIA KAYE - LARRY DOMASIN - EL ana“RONTU*00¢ oF Ftanoers” 
bese SHERDEMAN and JANE KLOVE-birected by JAMES B. CLARK: Produced by ROBERT B. RADNITZ 


A Universal Picture - AROBERT B. RADNITZ Production 
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MAT No. 
Ad Mat No. 301 3 Col. x 5"—210 Lines eed 
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“A GIRUS. 
ADVENTURE ON A 
Lost ISLAND! 
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A UNIVERSAL PICTURE 


A ROBERT B. RAONITZ PRODUCTION 


MAT No.102 


Ad Mat No. 102 
| Col. x 2"—28 Lines 


aay f 


A HEART-WARMING 
= TRUE-LIFE ADVENTURE 
ff BURSTING ce EXCITEMENT! 


di: The inspiring 


He: Story of a 


Hi young girl 


Hf abandoned 
Hon a lost 

island with 
no weapon 
but her 
courage! 


NEWBERY 
AWARD 
WINNER 
for best 

children’s 


ANN DANIEL and “RONTU"cog0r Ftanoers” = #38 


SCREENPLAY BY DIRECTED BY PRODUCED BY iit 
TED SHERDEMAN and JANE KLOVE + JAMES B. CLARK + ROBERT B. RADNITZ es 


reece 


A Universal Picture « A ROBERT B. RADNITZ Production HE 
THEATRE EE 


MAT No. 
Ad Mat No. 205—2 Col. x 9''—250 Lines — 


SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 


UNIVERSAL *sstesssssesscsscsssseseesescesosseroescnsesces 


CITY stupios 
«: [4IKE ROBINSON CRUSOE she lived 
an incredible adventure on a lost island! 


A UNIVERSAL PICTURE 
A ROBERT B. RAONITZ PRODUCTION 


i | SHH: MAT No. 101 
Baal HE i Ad Mat No. 101 | Col. x 1''—14 Lines 


Native spears battle pirate 

guns as invaders raid , and the sea as 

the island! bial, In i wolf-dogs attack! 
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CELIA KAYE: LARRY DOMASIN «ANN DANIEL ow “RONTU “0G OF FLANDERS” 


screenplay by TED SHERDEMAN and JANE KLOVE oirected by JAMES B. CLARK produces by ROBERT B. RADNITZ 
A Universal Picture - A ROBERT B. RADNITZ Production. 
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MAT No. 302 


NEWBERY AWARD 
WINNER FOR BEST 
CHILDREN'S BOOK! ~*~ 


A UNIVERSAL PICTURE > A - RADNITZ PRODUCTION 


MAT No. 202 
Ad Mat No. 202-——2 Col. x 2”—56 Lines 


A UNIVERSAL PICTURE + A ROBERT B. RADNITZ PRODUCTION 


MAT No. 201 
Ad Mat No. 201—2 Col. x |'"—28 Lines 


Sree MANE IN) Le: sem aeenceee toes 


INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 


BANNER ACCESSORIES 


sie arog oe Valance; 3-piece Streamer; 9’ x 12’ Flag or Wall Banner; and Fluorescent Usher’s Badge all are available on “Island of the 
ates oe ee er from your nearest NATIONAL SCREEN OFFICE. Manufactured by National Flag & Display Company, 43 W. 21st St., New York 
NY. (Tel. 5-5230). In Canada, National Flag Co. represented by Theatre Poster Service, Ltd., 227 Victoria St., Toronto, Ontario, Canada. 


Producer Robert B. Radnitz, and Actress Celia Kaye Tell About 
"Island of the Blue Dolphins” 


on FREE OPEN END 


ROBERT B. RADNITZ, who previ- 
ously has produced ‘‘Misty’’ and “‘A 
Dog of Flanders,’’ discusses his ideas 
of making classic stories in such a 
manner that they prove to be top en- 
tertainment for people of all ages. He 
tells about the Newbery Award Medal 
won by the Scott O’Dell book and how 
it has been transferred to the screen in beautiful color. 


RADIO INTERVIEW 


CELIA KAYE reflects on the thrill 
of being selected as the lead in her 
first feature motion picture — about 
the location shooting and its rigors, 
and how her knowledge of swimming 
helped in the portrayal of the Indian 
girl deserted on an island off the coast 
of California. She briefly and interest- 
ingly outlines her own background and thespian training. 


Order "Island of the Blue Dolphins” Radnitz-Kaye Open End Interview Record 
FREE from RADIO DEPT., UNIVERSAL PICTURES, UNIVERSAL CITY, CALIF. 


PARENTS’ MAGAZINE SPECIAL 
MERTE ence ONE - SHEET 


For extraordinary merit, entertain- 
WINNER! 


ment value and in recognition of 
_| PARENT'S MAGAZIN the outstanding family appeal of 
this picture to all types of audi- 
ences, Parents' Magazine has given 
"Island of the Blue Dolphins" a spe- 
cial merit award. A one-sheet an- 
nouncing the award is available 
FREE from EXPLOITATION DEPT., 
UNIVERSAL PICTURES CO., 445 
PARK AVENUE, NEW YORK 22, 
Noo¥, 


USE IT IN THE LOBBY FOR 
AN ADVANCE, PUT IT ON 
AN EASEL NEAR THE BOX- 
OFFICE DURING THE RUN, 
AND DISPLAY IT ON LOCA- 
TIONS AWAY FROM THE 
THEATRE. 


Song 8 CA » ROBERT B. 
NT £69 


"Inspirational ..for the entire human 
race...’— Supreme Court Justice 
William O. Douglas’ Statement Keys 
A Display Of The Numerous Fine 


Reviews The Picture Will Receive 


The complete statement from Justice Douglas is as follows: " ‘The Island 
of the Blue Dolphins’ is inspirational in conception and magnificent in 
execution—a sad, joyous, exquisitely beautiful story for adults, for 
children, for the entire human race.'’ You can use this entire statement 
or the above quote for a 40x60 display of the many fine reviews the 
picture will receive. Some of these will be found in the following publi- 
cations—all dates are 1964: 


"Calling All Girls"—September * “National PTA Magazine"— 
June * "Summertime" (Junior Scholastic Magazine)—Early Summer 
* "Girl Scout Magazine"—VJune * "Boy's Life"—June * "Young 
Catholic Messenger"—June * “Tim"—June ¢ "California 
Parent-Teacher"—May 


BLOW UP THESE REVIEWS—AND OTHERS—FOR A LOBBY DISPLAY 


‘Island of the Blue Dolphins”’ has a compelling quality 
that stamps it as its own best advertisement. For this 
reason, it is recommended that advance screenings 
be held for a selected group of opinion makers in your 
area. Be sure to invite Board of Education members; 
heads of the P. T. A.; directors of youth organizations 


SPECTAL ADVANCE SCREENINGS 


Radio Spots —~ FREE! 


Full of punch with the added quality that makes this motion picture 
different, these radio spots highlight the honors heaped on the book and 
the picture, the different story for adults as well as children, and they sell. 
Waxed in standard lengths up to | minute, time is allowed for playdate 
information by local announcer. 


ORDER RADIO SPOT TRANSCRIPTION from RADIO DEPART- 
MENT, UNIVERSAL STUDIOS, UNIVERSAL CITY, CALIF. 


16 MM Television Spots — FREE! 


The uniqueness of the story, the grandeur of the setting, the importance 
of the Scott O'Dell book—all these are combined in 60 and 20 second 
length spots, with silent footage allowed for local playdate information. 


ORDER YOUR SET OF FREE TV SPOTS from EXPLOITATION 
DEPT., UNIVERSAL PICTURES CO., 445 PARK AVE., 
NEW YORK 22, N. Y. 


COPY FOR HVE RADIO. SPOT 


ANNOUNCER: One of the most honored literary classics of our times 
has been brought to the screen as an unusual and exciting motion picture 
adventure in color... Scott O'Dell's "Island of the Blue Dolphins" is 
the moving story ac a young girl... played by Celia Kaye... aban- 
doned on a California coastal island ... and how, like Robinson Crusoe, 
she ingeniously survives...It's a "joyous, exquisitely beautiful story 
for adults, for children, for the entire human race’ says Supreme Court 
Justice William O. Douglas... "'It is with pride that our endorsement 
is given to this very fine film which presents with integrity and imagina- 
tion the story, setting and spirit of Scott O'Dell's novel to which we 
gave the John Newbery Medal in 1961" says the American Library 
Association. See Robert B. Radnitz exciting Universal color production 
of “Island of the Blue Dolphins" ...There's great, stirring adventure 
in store for you. 


EV: TELOP OR ShiDe 


For a short, eye-catching sell use this Telop or Slide. $6.00 with theatre 
playdate and station identification—$5.00 without. $2.50 for each dupli- 
cate copy. Mention whether you want Telop or Slide, and on $6.00 orders 
include playdate and station information. Order direct from QQ TITLE 
CARD CO., 247 WEST 46TH ST., NEW YORK 36, N. Y. 


such as the Boy and Girl Scouts and the YMCA’s; the 
librarian; book store owners; clergymen of all faiths; 
heads of the Recreation Department; officers of im- 
portant women’s clubs—and other groups whose 
word of mouth will advertise this fine picture. This 
added effort will pay off in box-office results. 


EVERY SCHOOL, LIBRARY, CHURCH, BOOK STORE, YOUTH GROUP WILL BE INTERESTED 


The Book Is A Modern Classic — Tie It With Your 
Playdates —The Book Publisher Will Assist You! 


Endorsed By The American Library Association 


For the first time ever, the American Library Association has endorsed a motion 
picture as featured at the top of the poster displayed at the right. USE THIS— 
ALONG WITH OTHER COMMENDATIONS—FOR ENTRE TO ALL GROUPS! 


WORK WITH LIBRARIES AND BOOK DEALERS 


Houghton Mifflin Co., the publishers of ‘‘Island of the Blue Dolphins,’ is so 
pleased with the picture, it has printed and distributed the full-color poster shown 
here to libraries throughout the country. It also has prepared a flap to go over the 
jacket of the Scott O’Dell book quoting both the A. L. A. endorsement and the 


Justice Douglas commendation. 


Local bookstores, department stores and libraries are naturals for counter and 
window displays keyed to your playdate. Contact the publisher for additional 
assistance: AUSTIN OLNEY, HOUGHTON MIFFLIN CO., 2 PARK STREET, 


The National Education Association previews "'Island of the Blue Dolphins" 
to its membership in convention in Seattle, Wash., in July, 1964. This is 
the first time a commercial motion picture ever has received this treat- 
ment. The April 17 issue of NEA REPORTER (1,000,000 circulation!) 
devotes much space to the Universal-Robert B. Radnitz film. 


"Island of the Blue Dolphins" is required reading for English and Social 
Studies in many of the nation's school systems. Since the film carefully 
portrays the novel, is technically accurate in all respects, as well as being 
great entertainment, you have a good basis on which to appeal to edu- 
cators. 


There is the possibility of group sales among schools or special showings 
for the classes from particular schools or whole school systems. 


Counter or Bulletin Board 
Card for Schools and 
Libraries FREE ! 


Designed for schools and libraries, this 
9x12” card captions film scenes directly 
from the Scott O'Dell book. Snipe it with 
playdate information and furnish it to your 
local libraries and schools for use on 
counters or bulletin boards. It's FREE on 
request to: 


EXPLOITATION DEPARTMENT 
UNIVERSAL PICTURES CO. 
445 PARK AVE., NEW YORK 22, N. Y. 


Study Guide For Teachers — FREE! 


For those schools that will see the film as a class project, Universal has 
prepared a beautiful STUDY GUIDE FOR TEACHERS. It is 6” x9” in 
size, 28 pages, and deals with all phases of the production and the story. 
Prepared by an educator, it will prove very useful to the teacher who 
makes seeing the movie a class project. FREE on request to EXPLOI- 
TATION DEPT., UNIVERSAL PICTURES CO., 445 PARK AVE., 
NEW YORK 22, N. Y. 


SHOWMEN'S SUGGESTIONS 


TV PANEL SHOW on book, film, period in history, and ingenuity shown. 
Educational TV stations will be interested. 


ESSAY—IF | WERE KARANA with a prize to the school student writing 
the best. 


CANOE RACE—for those areas that have lakes. 
INDIAN ARTIFACTS—+from local museum for lobby and other dis- 


plays. 
BOOK REVIEW RADIO AND TV PROGRAMS —Review the book 


and picture. 


RECREATIONAL CENTERS COLORING CONTEST —Use color- 


ing mat, award tickets. 


“SUPER DOLPHINS FLOAT"—For Soda Counters inspired by the 


picture. 
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 MMERICAN LIBRARY ASSOCIATION 


“ 


(OTT PORES 

AWARD WINNING: A¥paouF 

NOvEL NEE 

‘ AN OUTSTANDING 
PAOTION PICTURE! it 


Make Up Book 
Marks for Libraries, 
Book Stores and 
Schools 


These book marks can be printed 


ADVENTURE STORIES 
which have received 
the American Library 
Association 


NEWBERY MEDAL 


A GIRL’s 
INCREDIBLE 
ADVENTURE 
On A Lost 
ISLAND! 


ISLAND OF THE BLUE DOLPHINS 
Scott O'Dell 
CALL IT COURAGE 
Armstrong Spi 
WITCH OF BLACKBIRD POND 
THE MATCHLOCK GUN 
Walter E 
JOHNNY TREMAIN 
Esther Forbes 


A WRINKLE IN TIME 
Madeleine L’Engle 


locally on heavy stock from the ele- 
ments out of MAT NO. 203 and 
MAT NO. I-D. On the other side 
reproduce the books as listed by the 


CARRY ON, MR. BOWDITCH 
Jean Latham 

RIFLES FOR WATIE 
Harold Keith 


SMOKY, THE COWHORSE 
Will James 


CADDIE WOODLAWN 
Carol Brink 


American Library Association, or ask Ask for these 


the local library or school to furnish meats 
a list. Credit the source of the list. 
Playdate information can be printed ee 
on both sides. Furnish these in quan- PLAYDATE 
tity as much in advance of playdate 
as possible for maximum _ benefit. 


Finished size should be 754” x 234”. 
Make Use Of These FREE Mats 


THEATRE 


3-Column Coloring Mat 
Useful for heralds, newspapers, 
supermarket circulars, etc., this 
coloring mat is available free. 
Use it also for contest at sum- 
mer recreation centers, in 
schools, etc. 


ORDER FREE COLORING MAT 
from 


EXPLOITATION DEPARTMENT 
UNIVERSAL PICTURES 
445 PARK AVE. 

NEW YORK 22, N. Y. 
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4-COLUMN MAZE MAT 


Use in the same manner as 
the coloring mat above. 


Order MAZE MAT from 


EXPLOITATION DEPT. 

UNIVERSAL PICTURES 
445 PARK AVENUE ' stat Sf 

NEW YORK 22, N. Y. HELP KARANA ESCAPE THE DANGERS 

OF THE “ISLAND OF THE BLUE DOLPHINS’ 
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| THEATRE IMPRINT 


Service Exchange. 


| ADDED ATTRACTION | 


WINDOW CARD 


LIKE ROBINSON CRUSOE she lived 
an incredible adventure on a lost island! 


NEWBERY AWARD 
WINNER FOR BEST 
CHILDREN’S 
BOOK! 


k aad oe 
A GirL’s pt ‘Blue 
Dolphins 


“eastman COLOR! 


/ EASTMAN COLOR / 


INCREDIBLE 
ADVENTURE 
On A Lost 
ISLAND! 


Order trailer, slide, ad and scene mats, color gloss stills 


and other accessories from your local National Screen 


A heart-warming 


true-life adventure 
bursting with - 


Native spears battle 
pirate guns as invaders 
raid the island! | 


— 
pele 4 OF 


Trapped between sheer 
cliffs and the sea as 
wolf-dogs attack! \\, 


Like Robinson Crusoe she 
transforms desolation 
into paradise! = 


NEWBERY AWARD 
WINNER FOR BEST 
CHILDREN’S 
BOOK! 


Island 
Dolphins 


EASTMAN COLOR! 


UTILITY MAT NO. | 


A Girt’s INCREDIBLE 
ADVENTURE ON A 
Lost ISLAND! 


A 
GIRL’S 
INCREDIBLE 
ADVENTURE 
ON A 
LOST 
ISLAND! 


RINTe, 
? IN o 
Us. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


